www.balletmusic.narod.ru

S R o I

(Sole nﬂﬂun, mc.-t and complste.)

POSTHUMOUS WORKS

L. Gmsemu&

COMPOSED FOR THE

PIANO-FORTE.
Espadero’s Edition.

MAZUREA -RUSTIQUE, . . 7
CAFPRICE POLEA, 10
ENHEEHIHECME&I&Mﬂﬂ,.
EL EDUD'!B, Grande Caprice Cubain, .
mﬂamulmuummmmﬂthMwu;
2Zme BANJO (Second), ; .
Emﬂﬁmﬂinﬂlﬁﬂmlmmuhh
SCHERZO ROMANTIQUE, .
CHANT t:DE GUEREE (War Chant)
MARGUERITE, Grande Valse Brillante,
RAYONS dAZUR, {Ehndm of BEwvening)
OVERTURE d'OBERON, a quatre mains,
LE PAPILLON, Duett, Voix et Ptnnn,
AVE MARIA (Vocal) .

9EBosEEEEES

BOSTON:

Published by QLIVER DITSON & CO0., 277 Washington St

Hew Tork: E.E.III'IEU'H&C'D.
Philsdsighia: LEE & WALEER. Chisags: LTON & EEALT,

- Sl



W, hallaetrmusic, harod, by

nour PIAN O par

LM Gottschal

g TR AT N T E}W.er.mﬁwmxﬁ%w A A B g

A L
e ——— Eﬁﬁ. — i

BOSTON.
OLUVER DITSON &C*? 277 WASHIMGTON 57
U X¥DRK CH.OITSOK LC?

Chizag Lima Boian Fei®
pom AHealy. o Shucch R0 PRHsynesdin Loz Walked

LR E | L R i I ¢ Il s R



W, hallaetrmusic, harod, by

PREFATORY REMARKS,

BY AN ARTIST FRIEND OF THE GREAT COMPOSER.

Iﬁ-umpmﬂ-pﬂu“nhimm.
Lours Morgay Germscmais,

I gwa the rore good fetsas of pomeming them 82 o freadibip
exiending Shevagh dgbicen yam, jocleling the pericd of tbe begin-
ming ibe inoras, sad dhe susmmln of his fume.

In e yur 1660, ipebled with o strange peessotiment, aad
believing thet ki caseer, s beilliey, weald ere bag come o a eloe,
e gave i in charga o @e b3 do By bim what car friesd, Jales Foanas,
lias s for Chopin.

Todiy 1 endswor to exeube the trast. The Bamily of the dee
eaxid mater expectol it sod in givisg thess wa yet weknewn works
to the pablic, [ am dulng slmgly what the maaster himsell woald have
damm, bad oot bis poophesia Roesbedings been 0 mon raalissd. Howaa
bz Bowty yoacs of age st ihe tee of bis desh,

There an oortain weods which the pen Beailates fo fmecribe.  How
shall wa charscteries the works of Gorruemurs? Fwenrbrwaas
 Artibe de Géaie ibe term i vagee. Db sebmi more proper o
wezard 1o bim the higher pomemioa of Inspintios, for ceriadaly ihere
wat sech peefeet greee, wol wprems emotion, wobs onpresion & Lhern
were sech Inpestealy coosrected, nevel and beantfe] ehythmbes)
forma in by composivoss, fhat we manet deny to bim the fuealry
which chareterived both the virtoes ssd thy composer.

GorraenuLy is liw twestieth year alresdy bod won the epplans of
Eareps. ﬂtpﬂmﬁh?ﬂhtm His futzme sesmed fall
of promise, Bariia, nmeag othms, vouchel far b peranioeoes of b
genies, s was pmong ibe mo decided in bis praise.  Euavpe mow the
unfolding of dut tlemt  Amerios, his mative lasd, b Calflnesn.
of bis uwe.  Tias bad ks more brillisot days been pessed in the ol
world, this wew comiallatia would Ilﬁ,khhp,hnh-w
b brightest of the s,

Asi & planke, sever have T beard setist's basd Veing from the docile
Teara of tbe plasowach beilliant, sparklisg, spliodid barmosies.  Then
wiat lightsem ! what warsb ! what fclat] what origimality!  Afier
the eras mod Dbrightom of 2o great cbords, what charming simplicity
in caprion | what delicats grace! what tendernems| Two dbise in-
dividealities seemad ta dwell in the pme perveamben.  His exemtis
was marvellons; htﬂﬂthmlﬂﬂlﬁ!lhiﬂ“lhﬂ
ﬂupﬂhﬂuilﬁ.’.ﬂulﬂﬁnﬂ

As & composer, his farm bs pare, socrect and fell of 1hengie. His
Sertitiy of luveaths waa weaderfol. Qfbes bave [ smew (0 inizose
wi the prestnbutbe (o Y lsterssr viidea) delicicas mervesny, fall of
preon, and of perfect sbage, Jep Gom the instrement i his
v sgais, alal ol bsasd or seemf oi sach meenpany,
remindel we of thew Hongurias ladies, whe, in the enlthosse of
peglizendly attnched by their chevalura.

Aa viriese, Gorescmas united, fa o bigh degoes, chassizl, tre
ditfemal enlture with Pomesing preat rescuroes, e didl st
leaitste 02 fniredney fnpsmations, aad bas boon belder in this reapect
ban et grest piters of L isstrosent, even im their swn Bebls of
ofart; b inpeaaity sogposted pew waye of sitecking motes, of ia-
tengilying efects, of oeing the pedal.  Ha may, ndeed, be sadd 15 be
& refermer of tha ' plang towch,"!

T methad of 1bouphs, the manner In whish his sospiitoss were
pﬂlld.ﬂpﬂhphﬂnkmthhrﬂuﬁnbu;ﬂh,ﬁ
mmﬂ;hﬂlﬂllﬂ.ﬁhhﬂdﬂpd‘mm

The raling foree in tbe compasitiens of Gorreniik was s portio
-ﬂnh*nﬂhhm“gnﬂﬂhﬂjh‘j grace smme-
what meanefal, & peoconong sanbiliny, w=d & mum

qﬂﬁ-ﬂﬂﬂﬂﬂ—bhlllﬂhﬂ-wd‘iﬂqm.
smplitade of *invention,” of majeals: mormesn hﬁniﬂﬂ:
o wan, doabiless, nearer to Chopin thas say order ssthe.  GoTrscnars
was wlwnys oqmal io the comaiea.  Ho peefiered, like tbe poats, &2
remain In sweet walleps; bat like them. in sedden Empalios, soured 5o
ihe Lighest sammin  Always sedl-possemesd, bo bkl o sevens contral
of biy faneien, evos 1hos that seemel eooentrio and wodacioas.

Qi 12 o Gvewinh acsivity, bis Tumertas journers asd ceceris,
wany of bis cxmpositions bave never been committed wo paper.  Indind
e pablished pieces are bot pan shadow of his entirs creutionn.  Towss
veoesmary io persmnde bm.  Tuwas b the solizitation of nbe writer ba
Hﬂﬂtﬂl““ﬂw".‘m"“ CEg LT -
d_l_ﬁ_“_"H le,h m" al u Bﬂim "o Rinaet & Serille
exd athers . .

It sonded even reprosches, and ibe foll infeenee of car feesd-
ship, ta camsy him to give 8 the weeld, smong aiber, ' Masippa ™
dolicated de Liaet, fr whom Lo bad sn éolbuostars: sdmiralion.
| " Mazepen™ bas lavessnss l:-t-m;r,ud b full of ingenican meckasiss,

bt ey nires an able

We may add, that & wa nﬂﬁg’wdmﬁth-ﬂnﬁh
cxphrds in oeais ibe ' mnlimest ' of ibe ciremsanoss in which, as
varieds Umen, be foood himeell plicsl. Amcay smch compeoalthes
e fiod oae pereaded by o tear-llke guality ; apoiber sorma & wlopieoes
dream; o ihind might lave been writien in the dork, dorep, eembeols-
mh&ﬂlhﬂ]w;ﬂlm%-mw
with & sebliees oppremisn, o grief which cannst be defosd

Gotmicaacy’'s band sometimes beld & gobden Ipre—sesicsen ba
clamted wik]l boecharsl layn E‘-ﬁlumm“ﬂ
Barbarise bet Sievired & cortain poeiy in tbes, end &

leabs" ' Romanier,” *
Gdara™ “ Bwmrmir d' Aodsleasis," ' Chesssa ds Oiana,™ sie., sbi
It i mibicems to my, in passing. that all ibeso pieoms are impresed
| with & certain poetry and sentiment, which ik woald ba very diffenls
for pnoiber composer ta fmlmte or sgual.

Ii will be peeper, bafoee o eall sibesghn i ke foarbesd
works, poblished with tbe mbers  Their beanty of Sorm, their novel
aseanpement, grandesr, and ' majmteria] " charagter, roeder it worth
wlile for planiets to stody them carefully and asalptizlly.

Tie pablis, eventually, will determine whetber Gormicuane shall
bave cxderiag fume. Crites of the highet wedhority in art lave
aready In bis faver. This judgmens, rendered befors his
Hhulhﬂ.mhnihlﬂlpﬂﬂ,u;um'hlhhnhu
mecrded 48 scem of livtle weight, bet Guwill ot bo decsed, even o
ooa of th ecsnd o= thind mak, 0 reoder becoge wher edmimtica
s 53 Tkl Smwaved,

Besides, s oo speoially bonorsd with ibe sriistic (rendship of &
mater of bis wrt, 6t could nes bet be eeoming to render sdditional
wrdmts by bl semery, and b eadeaver by wha fur o2e whe flls car
wurh,llmWrmihlﬂpEudmm

This cBt, wa Deligen, shoald impivs bath negret and
Regret, that & talosit o0 adminalile sboull 00 mon ba armmted.
that tha werks of the Sest peried of Lis 1ife wro befirn on. Wi ccjor
the Bk freiti of bis impimiions.  We seo the bright Sowars of ibe
wamiEeT Ume of his manbood.

“ Bass Bazjo,” * Ojon Creclis”  Marche da

i B ESPADERO.
Jeeme 20, 1ET2
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